
B efore the days of CGI, massive explosions and superheroes 
battling it out between demolished New York City skyscrapers, 
a good movie was nothing without a good story. “People like 

good stories,” says Alan Rode, producer and host of the upcoming 
2015 Arthur Lyons Film Noir Festival in Palm Springs. Founded in 2000 
by the late mystery author Arthur Lyons, the festival showcases the 
best of film noir with a full schedule of screenings, special guests, 
book signings and more, all intended to take us back to a time when 
a good story was critical to making a good movie. 

“Movies made during the classic film noir era—the mid-‘40s to 
early ‘60s—people favor the craftsmanship and the stories,” he says. 
“There’s something to be said about seeing a movie that lasts an hour 
and a half and doesn’t become an endurance test like sitting through 
a movie that lasts three hours.” 

We’ll take his word for it, as Rode is more than just a film noir 
connoisseur. He’s also Charter Director of the Film Noir Foundation, 
and travels the country putting on film noir festivals like this one. 
“Our festival has endured because of the movies. Many of them are 
based on novels, pulp fiction, detective novels. One of the kind of 
tree roots of film noir are the immigrés directors that came over in 
the 1930s and ‘40s and brought over an impressionistic styling from 
Europe into a lot of these films, in terms of camera angle, lighting, 
acting and so on.” While Rode cherishes the artistic value of these 
films, he believes that their heart is their stories. “The themes, the 
craftsmanship and the dialogue possess a universal appeal,” he says.

But you don’t have to have grey hair to appreciate the Arthur Lyons 
Film Noir Festival. “The audience is a somewhat older audience, but 
one of the most gratifying things is seeing an increasing number of 
young people attend these films,” he says. Now in its 16th year, the 
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festival attracts more young people than it ever has. “We’re seeing 
a younger demographic of people who are just turned on to these 
movies because they are just well-crafted and well-written. They still 
reflect a lot about our culture, and the audience responds to that. In 
the film noir movies that we show—even though most of them were 
made way, way before many of the patrons were born—the themes 
of lust, larceny and pursuit of bad things are universal.”

For the ultimate throwback, the festival offers a rare movie-
watching experience—film. “Many of these movies are shown in 35mm 
print, the way movies used to be shown,” says Rode. “There aren’t 
too many theaters anymore that can show these.” Camelot Theatres 
is one of the few left that has held onto its 35mm equipment, a treat 
anyone can appreciate, not just film buffs and Old Hollywood fans. 

The 2015 Arthur Lyons Film Noir Festival runs May 14-17 at the 
Camelot Theatre and will include rare appearances by living legends 
like Jon Polito and Norman Lloyd. Seasoned actor Polito will help 
kick things off on opening night after a screening of the 1990 film 
Miller’s Crossing, marking the 25th anniversary of the film that put 
the Coen Brothers on the map. On Saturday, producer, director and 
actor Lloyd—who worked with the likes of Alfred Hitchcock, Charlie 
Chaplin and Orson Welles, will be there following a screening of 1931 
German thriller M. 

Much like the festival itself, Rode calls Lloyd “living history, with 
stories of a Hollywood long gone.” And through a series of curated 
movie screenings, Q&As and meet-and-greets, the festival revives 
the heart and soul of a Hollywood past. 

Purchase tickets to the Arthur Lyons Film Noir Festival and view a full 
schedule of events at arthurlyonsfilmnoir.ning.com.

BACK IN BLACK

56  FRONTIERSMEDIA.COM

PALM SPRINGS


